


WE’'RE PROUD TO WELCOME THE
41ST WORLD CONFERENCE OF ICTM

to Memorial University and to St. John’s, Newfoundland and Labrador. This is a unique
corner of Canada, the only part that was once an independent country and then the newest
Canadian province (since 1949) but one of the oldest meeting points for natives and new-
comers in North America. With four Aboriginal cultures (Inuit, Innu, Mi'kmag, Métis); deep
French, English, Irish, and Scottish roots; and a rapidly diversifying contemporary society,
our citizens have shared a dramatic history, including a tsunami, an occupation during
WWII, a fragile dependence on the sea including a cod moratorium in recent decades, a key
role in the events of 9/11, and more recently, an oil boom. Its nickname — The Rock - tells

a lot about its spectacular geography but also about its resilient culture. Traditional music
and dance are key ingredients in life here, as we hope you will learn in the week ahead.

Our meetings will take place at Memorial University, shown in the foreground of the photo
below, and in the Arts & Culture Centre just to the west of the campus. To celebrate the
conference themes in music itself, and to bring the public in contact with the remarkable
range of scholars and musicians in our midst, we have organized the SOUNDshift Festival
to run concurrently with the World Conference of ICTM. Five concerts, open to delegates
and the general public, workshops by ICTM members and musicians featured on the
concerts, and films are available as part of this festival.



On behalf of the Government of Newfoundland and Labrador, | extend a warm welcome
to all delegates of the World Conference of the International Council for Traditional Music
at Memorial University’s School of Music, July 13-19, 2011.

Our province has a vibrant and varied traditional music scene, with a thriving community
of musicians. Our artists are renowned around the country and the world. We are proud
of our traditions from England, Ireland and France, and we celebrate our roots in music
and arts.

As congress delegates gather from around the world, | am certain there will be much
creativity and innovation in your discussions and workshops on issues related to
traditional music, and | wish you every success in those deliberations.

| invite you to take some time to see the many attractions in and around St. John’s. From
the breathtaking views from Signal Hill, to the music and culture of the city’s venues,

to the historic downtown core, St. John’s has much to offer a tourist hoping to capture
memories.

May you take with you many positive moments that will live on in your memory. Best
wishes for a successful, productive and enjoyable congress.
Sincerely,

Kathy Dunderdale
Premier of Newfoundland and Labrador

Newﬁ)%dland

Labrador

Dear ICTM Delegates:

Memorial University of Newfoundland is honoured to be hosting the 41st world
conference of the International Council for Traditional Music Conference.

This is the first ICTM conference to be held in Canada since 1961 and | want to welcome
delegates from around the world to our country and to our province, Newfoundland and
Labrador.

Your conference organizers have set a program of activities that will deliver new insights,
knowledge and friendships. The ICTM world conference and the SOUNDshift Festival
are the result of unique collaborations involving Memorial University, Festival 500, the
Wreckhouse International Jazz and Blues Festival, the Newfoundland and Labrador Folk
Arts Council, local media and many other local community groups.

The council’s decision to meet here recognizes the strength of folklore and traditional
music in Newfoundland and Labrador. It also reflects positively on the strength of the
Ethnomusicology program here at Memorial University.

Newfoundland and Labrador is the ideal place to hold a conference that celebrates
traditional music and dance. | know you will enjoy the many opportunities you have
to get to know the unique culture of the City of St. John's and the province in the days
ahead.

Sincerely,
Gary Kachanoski

President and Vice-Chancellor
Memorial University of Newfoundland

MEMORI]A
UNIVERSITY
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AT A GLANCE:
WORKSHOP SCHEDULE

See SOUND:shift Festival program for details

WEDNESDAY, JULY 13TH

10:30 am-12:00pm
> Fiddle and Identity I: Newfoundland Fiddle Styles. Arts & Culture Centre, Irwin’s
Court
> Bluegrass in Canada. Arts & Culture Centre, MMaP Gallery

3:30 pm-5:00 pm
> Song Roots/Routes. Arts & Culture Centre, Irwin’s Court
> Scottish Reels. Arts & Culture Centre, MMaP Gallery

THURSDAY, JULY 14

10:30 am-12:00 pm
> Sami Vocal Styles I. Arts & Culture Centre, Irwin s Court
> Argentinian Chacarera Dance. Arts & Culture Centre, MMaP Gallery

1:30 pm-3:00 pm
> Newfoundland Set Dancing and Music. Arts & Culture Centre, MMaP Gallery
> Native Contemporary Music. Arts & Culture Centre, Irwin's Court

FRIDAY, JULY 15TH

10:30 am-12:00 pm
> South African Zulu Music and Dance. Arts & Culture Centre, MMaP Gallery
> The Charanga Orchestra and Cuban Music. Arts & Culture Centre, Irwin’s Court

3:30 pm-5:00 pm
> Newfoundland Song Traditions. Arts & Culture Centre, MMaP Gallery
> Sounding Bamboo: Angklung. Arts & Culture Centre, Irwin"s Court

SATURDAY, JULY 16TH

3:30 pm-5:00 pm
> Portuguese Fado Demonstration/Performance. Arts & Culture Centre, Irwin's Court
> Aboriginal Hip Hop 101. Arts & Culture Centre, MMaP Gallery
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SUNDAY, JULY 17TH

10:30 am-12:00 pm
> Singing the West: Traditional Songs and Songs in the Tradition from the Prairies
and British Columbia. Arts & Culture Centre, Irwin's Court
> Haudenosaunee Social Dance and Music. Arts & Culture Centre, MMaP Gallery
> Tuvan Overtone Singing. Arts & Culture Centre, Gallery East

1:30 pm-3:00 pm
> Taiko Drumming Techniques. Arts & Culture Centre, Irwin"s Court
> Georgian Polyphony. Arts & Culture Centre, Gallery East

3:30 pm-5:00 pm
> Arabic Rhythms and Modes. Arts & Culture Centre, Irwin"s Court
> Tango. Arts & Culture Centre, MMaP Gallery
> Australian Indigenous Songs. Arts & Culture Centre, Gallery East

MONDAY, JULY 18TH

10:30 am-12:00 pm
> Dance Styles in Chinese Opera. Arts & Culture Centre, MMaP Gallery
> S&miVocal Styles Il. Arts & Culture Centre, Gallery East
> The Music of Matou. Arts & Culture Centre, Irwin’s Court

3:30 pm-5:00 pm
> Inuit Vocal Styles. Arts & Culture Centre, MMaP Gallery
> Newfoundland Ugly Stick Making. Arts & Culture Centre, Irwin’s Court

TUESDAY, JULY 19TH

10:30am-12:00pm
> Newfoundland Accordion Styles. Arts & Culture Centre, Irwin’s Court
> Sephardic Song. Arts & Culture Centre, Gallery East
> Fiddle and Identity II. Arts & Culture Centre, MMaP Gallery

1:30 pm-3:00 pm
> From Montmagny to St. John's: Accordion Music of Québec and Newfoundland.
Arts & Culture Centre, Irwin’s Court
> Percussive Dance. Arts & Culture Centre, MMaP Gallery
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AT A GLANCE:

STUDY GROUPS & OTHER MEETINGS

Note that small group or committee meetings may be scheduled that are not on the official
program. If you wish to book a room for such a meeting, please go to the Conference Office,
Room 2021, in the School of Music.

WEDNESDAY, JULY 13TH

5:45-7:00 pm
> Study Group: Musics of East Asia (Chair: John Lawrence Witzleben). School of
Music, Room 2025
> Study Group: Musics of the Turkic Speaking World (Chairs: Dorit Klebe and Razia
Sultanova). School of Music, Room 2017

THURSDAY, JULY 14TH

12:30-1:30 pm
> Australia-New Zealand Regional Committee Meeting (Dan Bendrups). Arts & Cul-
ture Centre, Pinafore Room

5:45-7:00 pm
> Study Group: Multipart Music (Chair: Ardian Ahmedaja). School of Music, Room
2025
> Study Group: The Performing Arts of Southeast Asia (Chair, TBA). School of Music,
Room 2017
> Study Group: Ethnochoreology (Chair, TBA). School of Music, Room 1032

FRIDAY, JULY 15TH

12:30-1:30 pm
> Study Group: Historical Sources of Traditional Music (Chair: Ingrid Akesson).
School of Music, Room 2025
> Study Group: Music and Minorities (Chair: Ursula Hemetek). School of Music, Room
1032
> RILM (Chair: Zdravko Blazekovic). School of Music, Room 2017

SUNDAY, JULY 17TH

12:00-1:30 pm
> CSTM Board Meeting. Arts & Culture Centre, Pinafore Room

12:30-1:30 pm
> Study Group: Music and Dance of Oceania (Chair: Stephen Wild). School of Music,
Room 2025
> Study Group: Folk Music Instruments (Chair: TBA). School of Music, Room 2017

MONDAY, JULY 18TH

12:00-1:30 pm

> CSTM Annual General Meeting. Arts & Culture Centre, Pinafore Room

5:45-7:00 pm

> Study Group: Applied Ethnomusicology (Chair: Svanibor Pettan). School of Music,
PetroCanada Hall

> Study Group: Music Iconography/Music Archeology (Chair: Zdravko Blazekovic).
School of Music, Room 2025

> Smithsonian/folkwaysAlivel/MMaP (Chair: Atesh Sonneborn). New Partnerships:
Indigenous Communities, Museums, Recording Companies, and Researchers. Arts
& Administration, Room 1043

TUESDAY, JULY 19TH

1:30-3:30 pm
> Smithsonian/folkwaysAlivel/MMaP (Chair: Atesh Sonneborn). New Partnerships:
The Islamic Diaspora, Museums, Recording Companies, and Researchers. Arts &
Administration, Room 1046



AT A GLANCE:
FILM SCHEDULE

All film showings take place in the theatre of the Bruneau Centre, Room 2001.

WEDNESDAY, JULY 13, 5:45-7:00 pm

> Stephen SHEARON (USA). “I'll Keep On Singing”: The Southern Gospel Convention
Tradition. 55 minutes.

> Aaron CARTER-COHN (USA). At Home with Music: Burundian Refugees in America.

20 minutes.
FRIDAY, JULY 15, 5:45-7:00 pm

> LIU Guiteng (China). The Drum Language: Ominan Ritual Music of Daur Ethnic
Minority Shaman. 60 minutes.

SUNDAY, JULY 17, 10:30 am-12:00 noon

> Charlotte VIGNAU (Netherlands). The Alphorn. 52 minutes.
> NGUYEN Thuy Tien (Vietnam). Vietnamese Hiphop in a Dialogue with the Past. 20
minutes.

MONDAY, JULY 18, 8:30-10:00 am

> Enrique CAMARA DE LANDA (Spain). Non morira mai: el tango italiano en cuatro
movimientos. 74 minutes

MONDAY, JULY 18, 3:30-5:30 pm

> Sandrine Loncke (France). Dance with the Wodaabes. 90 minutes
MONDAY, JULY 18, 5:45-7:00 pm

> Timothy RICE (USA). May It Fill Your Soul. 55 minutes.

TUESDAY, JULY 19, 8:30-10:00 am

> Koons (USA). People of One Fire Continuing a Centuries-Old Tradition: Winter. 40
minutes

> Patrick ALCEDO (Canada). Panaad: A Promise To The Santo Nifio. 18 minutes

> Aaron CARTER-COHN (USA). Texas Celebrates the 50th Anniversary of Nigerian
Independence. 20 minutes
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The Phenomenon of Singing International Symposium VIII
July 13, 2011

*ICTM delegates are invited to attend Symposium sessions on this day
9:30 - 10:15am: PIenary Vi (Arts & Culture Centre, main auditorium)
Lady Cove Choir (Canada) Our Voice: Past, Present and Future

10:45am - 12:15pm: Session 8

MU2017 Petro-Canada Hall mu2025

Sacred Choral Music Lecture-Recitals Singing Cultures: Traditions & Contexts
Chair: Sébastien Després Chair: Caroline Schiller Chair: Norman King

1) John Michniewicz (USA) 1) Deirdre Blignaut 1) Christopher Roberts (USA)

Background and Considerations in Performing the  (South Africa) Children’s Singing Cultures, Historically: 20”
Choral Works of Ariel Ramirez A Rainbow of Songs Century Field Recordings from New York City

2) Martha Gabriel (Canada)

Singing and Children’s Music Making in St. Vincent
and the Grenadines

2) Melanie Turgeon (Canada)
An A Cappella Feast: Eastern Christian Music

2) Kathleen Corcoran &
Milton Schlosser

3) Matthew Schloneger (USA) (Canada)

The A Cappella Messiah: An Historical Case Study ~ S0ngs of the North
of Interactions between Ethos and Fine Art

in Choral Singing at Hesston College (1909-1949)

3) Sheila MacKenzie Brown (Canada)

Same Form, Slightly Different Function: Senegalese
Cumulative Songs as Contrasted to Their Canadian
and European Counterparts

12:15 - 1:30pm: Lunch
1:30 - 3:00pm: Quad Plenary with ICTM

D.F. Cook Recital Hall (ICTM) Science Building 2109 (ICTM)
Rethinking Music Through the Gaze of i dernities: Rec

Bruneau Centre, Room 2101 (ICTM) Petro-Canada Hall (Symposium)
Atlantic Roots/ Routes: The Black
Atlantic Rolando A. Pérez Fernandez Research in Singing (AIRS): A Major

Advancing Interdisciplinary
Dance: Changing the Perceptions of Indigenous African Arts Jacqueline Zi-
Dance Don Niles (Papua New Guinea), nalebulindah (Kenya), Apudo Malachi
Andriy Nahachewsky (Canada), Andrée  Achola (Kenya), Rose A. Omolo-Ongati
Grau (UK) (Kenya)

3:00 - 3:15pm: Break

3:15 - 4:15pm: Session 9
MU2017 Petro-Canada Hall MU2025

Scandinavian Folksong Lecture-Recitals Music-Making and Social Change
Chair: Jeremy Manternach Chair: Stephen Candow Chair: Mary Ellen Junda

1) Bjérn Runefors (Canada) 1) Catherine Robbin & Ki Adams 1) Lee Willingham & Debbie Lou

Hugo Alfven’s (1872-1960) Arrangements  (Canada) Ludolph (Canada)

of Swedish Folk Songs Maud Karpeles and Ralph Vaughan Sing Fires of Justice: A Model for a Choral
Williams: A Newfoundland Connection Event that Creates a Community for a Cause

Collaborative Research Initiative,
Annabel Cohen (Canada), Chair

(Mexico), Carlos Ruiz Rodriguez
(Mexico), Rui Cidra (Portugal)

2) Jacqueline Ekgren (Norway)
The Two-Pulse “Dipod” in Norwegian Stev 2) Judith Cline & William Krause
Songs: Origin and Vocal Performance (USA)

John Jacob Niles, a Life in Song

2) Shannon Linton (Canada) Choral
Music Education as a Catalyst for
Social Change: El Sistema and the
Leading Note Foundation’s Kidsingers

4:30 - 5:30pm: Closing Plenary (petro-canada Hall)
John August Pamintuan (Philippines) The Phenomenon of Choral Singing in the Philippines: Hi Tech Pieces for
Hi Tech Competitions
Introduction: Kellie Walsh (Canada)
Cameo Performance: Newman Sound Men’s Choir

8:00pm : Grand Finale Concert (Mile One Stadium) *Ticket to be purchased by ICTM delegates



WEDNESDAY, JULY 13, 2011

ICTM delegates may attend sessions of the Phenomenon of Singing Symposium (a part of
Festival 500) on Wednesday, July 13. Singing Symposium delegates are also welcome at ICTM
sessions for this joint day.

Refreshments will be available in the Arts and Culture Centre from 8:00 a.m. to 11:00 a.m.

8:45-9:15

9:15-9:30

9:30-10:15

10:15-10:30

10:30-
12:00/12:30

OPENING CEREMONIES Arts and Culture Centre, Main Stage
BREAK

PLENARY with Phenomenon of Singing Symposium delegates.
Arts and Culture Centre, Main Stage

1A. Multi-media performance by Lady Cove Choir; Kellie WALSH,
Director

BREAK

PAPER SESSIONS
(Sessions with THREE papers end at 12:00; sessions with FOUR papers end
at 12:30 in order to facilitate lunch.)

2A. Hybridity and Modernity in Peranakan Music: Localising the

Nation-State in Malaysia and Singapore.

School of Music, D.F. Cook Hall

Chair: LEE Tong Soon (USA)

» Margaret SARKISSIAN (USA). “The more things change, the more they
stay the same”: Peranakan Musical Culture in Malacca.”

» LEE Tong Soon (USA). “Peranakan Music and Cultural Representation in
Singapore.”

» TAN Sooi Beng (Malaysia). “The Penang Peranakan Perform Modernity.”

2B. Musicians and Musical Legacies in Contemporary Contexts.

School of Music, Room 1032

Chair: Dan LUNDBERG (Sweden)

» Kathleen R. DANSER (Canada). “Rising Star Fife and Drum: A Musical
Community in Transition.”

» Jill Ann JOHNSON (Sweden). “WOW! What a Voice! Complications of
Cultural Knowledge and Dialogical Alliances.”

» Sanubar BAGHIROVA (Azerbajian). “Azerbaijani Traditional Music:
Classical Heritage and Current Problems.”

2C. Migration and Transnational Networks.

Science, Room 2101

Chair: Patricia DOLD (Canada)

» Larry WITZLEBEN (USA). “Roots and Routes of Chinese Instrumental
Performers in Hong Kong"”

» Andy HILLHOUSE (Canada). “Researching Transnational Musicians’
Networks: Challenges in Multisite Ethnography.”

» Lari AALTONEN (Finland). “Music in Exile. Afghan Refugee Musicians in
Finland.”

2D. Musical Change, Performance and Technologies.

Science, Room 2105

Chair: Krister MALM (Sweden)

» Sujin LEE (France). “Evolution of Indigenous Music and Dance between
Expression of Life and Performance.”

» Elena MARUSHIAKOVA and Vesselin POPOV (Bulgaria). “Gypsy Music

and Roma NGOs.”

Liesbet NYSSEN (The Netherlands). “The Impact of Accessible Recording

and Communication Technologies on Khakas Music”

¥

2E. Voice, Gender and the Emergence of New Musical Genres in East

Asia.

Science, Room 2098

Chair: Heather WILLOUGHBY (Korea)

» OSHIO Satomi (Japan). “Considering the Voice in Japanese Music:
Conflicts between Modernity, Tradition and Gender Expressions.”

» SHEEN Dae-Cheol (Korea). “Da-ak, Tea Music: The Appearance of a New
Genre in Korean Traditional Music”

2F. Historical Change in Vocal Aesthetics.

Arts & Administration, Room 1043

Chair: Stephen SHEARON (USA)

» Wim VAN ZANTEN (The Netherlands). “Voices of the Sundanese in West
Java in the Last Hundred Years.”

» Ingrid AKESSON (Sweden). “Voices from the Past and from Across the
Borders. Recreation of Traditional Singing in Present-Day Sweden.

» Enriqgue CAMARA DE LANDA (Spain). “New Meanings and Values in the
Urbanization of the Coplas and Bagualas in Argentina.’

» Evelyne MUSHIRA (Kenya). “Sing Me the Story. Rap in Taarab?”



12:00-1:30

1:30-3:00

2G. Interpreting Cross-cultural Choral Singing.

Arts & Administration, Room 1045

Chair: Miriam ROVSING OLSEN (France)

Julie RICKWOOD (Australia). “Singing In Between: An Australian
Experience of Cultural Inter-relatedness through Community Singing”
Muriel E. SWIJGHUISEN REIGERSBERG (United Kingdom). “Indigenous
Modernities and the Use of Culturally Appropriate Choral Facilitation in
Indigenous Australia: Using Dialogical Knowledge Production as a Form
of Preservation, Education and Advocacy.”

WASEDA Minako (Japan). “Gospel Music in Japan: Adaptation, Practices
and Problems.”

X

X

X

2H. Voice/Instrument/Technology: Cross-cultural Approaches.

Arts & Administration, Room 1046

Chair: Richard K. WOLF (USA)

» Joshua DUCHAN (USA). “Vocal Instruments, Instrumental Voices.”

» Diane HUGHES (Australia). “The Presence of Self in the Technological
Manipulation of Vocal Sound.”

» Cornelia FALES (USA). “Voiceness in Instrumental Music!”

2J. Workshop: Fiddle and Identity I: Newfoundland Fiddle Styles.
Arts and Culture Centre, Irwin’s Court
Charlie COOK, Christina SMITH, Evelyn OSBORNE

2K. Workshop: Bluegrass in Canada
Arts and Culture Centre, MMaP Gallery
Neil V. ROSENBERG, Marc FINCH, Graham BLAIR

LUNCH
QUAD-PLENARY SESSIONS

3A. Rethinking Music through the Gaze of Dance: Changing the

Perceptions of Dance.

School of Music, D.F.Cook Hall

Chair: Adrienne KAEPPLER (USA)

» Don NILES (Papua New Guinea). “Cooking Noses;, ‘Carrying Legs, and
‘Turning Heads': Changing Perceptions of Courting Dances in the Papua
New Guinea Highlands!”

» Andriy NAHACHEWSKY (Canada). “Atlantic Waves in Ukrainian Dance.”

» Andrée GRAU (United Kingdom). “Intercultural Encounters among the
Tiwi of Northern Australia: Dance, Tourism and Museification.”

3:00-3:30

3:30-5:30

WEDNESDAY JULY 13 15

3B. Indigenous Modernities: Recontextualizing Indigenous African Arts.
Science, 2109

Chair and Organizer: Rose A. OMOLO-ONGATI (Kenya)

Jacqueline ZINALE BULINDAH (Kenya). “Fact or Fallacy? The Effect and
Affect of Myths in Music-Making Activity among the Luhya of Western
Kenya!"

APUDO Malachi Achola (Kenya). “Continuity and Change in the
Performance of Ohangla Song-Dance of the Luo of Kenya.”

Rose A. OMOLO-ONGATI (Kenya). “The Dynamic Life of Dance as a
Culture Indicator: The Case of Ramogi Dance of the Luo of Kenya.”

¥

¥

¥

3C. Atlantic Roots/Routes: The Black Atlantic.

Bruneau Centre, Room 2001

Chair: Susana SARDO (Portugal)

» Rolando A. PEREZ FERNANDEZ (Mexico). “Songs of the Orisha Cult of
Grenada!”

» Carlos RUIZ RODRIGUEZ (Mexico). “Routes and Roots: Three Musical
Traditions of African Ancestry in Mexico.”

» Rui CIDRA (Portugal). “Building a Diasporic Tradition: Race, Gender and
the Atlantic Routes of Cape Verdean Music from the Island of Santiago.”

3D. Advancing Interdisciplinary Research in Singing (AIRS): A Major
Collaborative Research Initiative.

Petro-Canada Hall

(Offered by the Phenomenon of Singing International Symposium)

Chair: Annabel COHEN (Canada)

REFRESHMENT BREAK
PAPER SESSIONS

4A.The Voice as Social Representation and a Sign of the Indigenous:

India, Morocco, Iran and Italy.

School of Music, D.F. Cook Hall

Chair: Richard K. WOLF (USA)

» Richard K. WOLF (USA). “Tribal and Modern Voices in South Indian Kota
Society.”

» Miriam ROVSING OLSEN (France). “Regional Style and Vocal Art in
Moroccan Wedding Songs-A Preliminary Approach.”

» Stephen BLUM (USA). “The Terminology of Vocal Performance in Iranian
Khorasan.”
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»

Nicola SCALDAFERRI (Italy). “Mediatized Voices: The Traditional Songs
of the Arberesh Villages of Southern Italy at the Beginning of a New
Century.”

4B. Cross-cultural Approaches to the Study of the Human Voice:
Georgian Multi-Part Singing.

School of Music, Room 1032

Chair: Jessica RODA (Canada)

»

4

Andrea KUZMICH (Canada). “A Traditional Georgian Ursatz?
Schenkerian-styled Reduction Analysis Applied to the Polyphonic
Singing Tradition of the Caucasus.”

Ursa SIVIC (Slovenia). “Encountering Multi-part Singing: The Sonic
Aspect”

Alma BEJTULLAHU (Slovenia). “Encountering Georgian Multi-part
Singing: Aspects of Ethnicity and Gender Identity.”

Caroline BITHELL (United Kingdom). “Unlocking the Power of Song:
Non-native Performers of Georgian Polyphony and their Quest for the
Georgian Sound!”

4C. Diasporic Cultures and the Phenomenon of Music in Asia.
Science, Room 2101
Chair: TSAl Tsung-Te (Taiwan)

»

TSAIl Tsung-Te (Taiwan). “Musical Cultural Construction and National
Identity of Chinese Indonesians under Political and Economical
Influence!”

LEE Schu-chi (Taiwan). “Musical Activities of Chinese Immigrants in
the Philippines.”

ZHOU Yun (China). “The Voice from Motherland: The Chinese
Elements of Ritual Music in Japanese Huangpuo Buddhism.”
Bogason Didrik SVEINN (Taiwan). “Devotional Music in Diaspora:
Cultural Adaption, Hybridity and Change in Kiirtana and Prabhata
Samgiita in Ananda Marga, Taiwan.”

4D. Teaching World Music.
Science, Room 2105
Chair: Alison ARNOLD (USA)

»

»

»

Alison ARNOLD and Jonathan KRAMER (USA). “How Much World is
World Enough? A New Model for the Teaching of World Music.”
Annika BACKSTROM (USA). “Empowering the Creative: Working
Toward a Pedagogy for Expressive Singing.”

Masato TANI (Japan). “Change in the Context for Learning
Improvisation: The Influence of Modern Education on the

Performance of Iranian Music.”
» Laxmi G. TEWARI (USA). “Training of an Indian Classical Singer.”

4E. Individuals as Shapers of Modern Worlds.

Science, Room 2098

Chair: Sarah WEISS (USA)

» Lillis O LAOIRE (Ireland). “Can the Subaltern Sing? The Indigenous,
the Modern and the Career of Joe Heaney (1919-1984)."

» Paul SMITH (Canada). “Reverend George Low and Sword Dancing in
Shetland.”

» Jennifer HILDEBRAND (USA). “Roland Hayes in Russia: Examining the
Musical Crossroads of Nationality and the Folk”

» Ljerka V. RASMUSSEN (USA). “Sevdah is love’: Hanka Paldum, the
Singer of Bosnia.”

4F. Post-Colonial Sound Ecologies in the South Atlantic.

Arts & Administration, Room 1043

Chair: Luis FIGUEIREDO (Portugal)

» Luis FIGUEIREDO (Portugal). “Jazz Pianists in Portugal: Sound
Ecologies and the Idea of a Portuguese Musical Universe.”

» Flavia LANNA (Portugal). “Belo Horizonte Invented: The Musical
Identity of a Planned City."

» Ana Flavia MIGUEL (Portugal). “Bridge of Love: Knowledge and Sound
Ecologies in the Atlantic Ocean.”

» Pedro ALMEIDA (Portugal). “Politics, Resistance and Post-Colonialism
in the Construction of the Musical Universe of Portuguese
Cantautores!”

4G. Musical Instruments and Genres: Emotion, Social Memory and

Community Building.

Arts & Administration, Room 1045

Chair: Henry JOHNSON (New Zealand)

» TSAlTsan-huang (Hong Kong). “Relational Instruments: How
Bendigo’s Past Soundscape is Shaping its Present and Future.”

» Neil COULTER (Papua New Guinea). “Making Musical Choices: The
Disappearing Bamboo Flute Music of the Alamblak in Papua New
Guinea!”

» Charles NYAKITI ORAWO (Kenya). “Onanda: A Contemporary Luo
Musical Genre!”



5:45-7:00

4H. Transformations in Chinese Opera. 6:00-8:00
Arts & Administration, Room 1046

Chair: Chi-fang CHAO (Taiwan)

Yinyun SHI (China). “The Evolution of Qunqu Opera’s Artistic
Inheritance in China during 20th Century: The Case of Qunqu Artist
Zhang Yunhe’s Life.”

LU Wenyi (China). “The Protection and Development of Kunqu Tang-
Ming!

Anne E. REBULL (USA). “Innovating Traditional Themes: Chinese
Opera in the Reform Period (1978-)"

Min Yen ONG (United Kingdom). “New Performance Trends: The ‘Art’
of Making Kunqu Opera Popular in the People’s Republic of China
Today!”

8:00-10:00

X

9:00-12:00

X

X

X

4). Workshop: Song Roots/Routes
Arts and Culture Centre, Irwin’s Court
Anita BEST, Jim PAYNE, Marilyn TUCKER, Paul WILSON

4K. Workshop: Scottish Reels
Arts and Culture Centre, MMaP Gallery
Mats MELIN

4L. Films.

Bruneau Centre, Room 2001

» Stephen SHEARON (USA). “I'll keep on singing': The Southern Gospel
Convention Tradition.”

» Aaron CARTER-COHN (USA). “At Home with Music: Burundian
Refugees in America.”

Study Group Meetings:

» Musics of East Asia (Chair: John Lawrence WITZLEBEN). School of
Music, Room 2025

» Musics of the Turkic Speaking World (Chairs: Dorit KLEBE and Razia
SULTANOVA). School of Music, Room 2017
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DINNER

Festival 500 Concert
Mile One Stadium, Gower Street (Ticket required)
Grand Finale of Festival 500 featuring the Indonesian Children’s Choir

Cash Bar / Music / Conversation in Gushue Hall, Jr. Common Room
(Memorial University)
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8:30-10:00

ROUNDTABLE AND PAPER SESSIONS

5A. Roundtable: Traditional Music Performance Degrees:
Translating Program Vision to Curriculum.

School of Music, PetroCanada Hall

Chair: Christopher J. SMITH (USA)

» Aileen DILLANE (Ireland)

» Frederick LAU (USA)

» Christopher J. SMITH (USA)

» Heather SPARLING (Canada)

» Mark F. DEWITT (USA)

5B. Archives, Memory and Community.

School of Music, Room 1032

Chair: Atesh SONNEBORN (USA)

» Stephanie CONN (Canada). “Archive and Memory in Cape Breton
Gaelic Singing.”

» Frederick MOEHN (Portugal). “Curating Community at the Jazz
Museum in Harlem.”

» Genevieve CAMPBELL (Australia). “Ngarukuruwala: Returning
Archived Recordings to the Tiwi Islands.”

5C. Rethinking Ethnomusicology Through the Gaze of Dance.

Science, Room 2101

Chair: Patricia MATUSKY (USA)

» Lawrence ROSS (USA). “Representations of Movement in Orak Lawoi
Song Texts, Dances and Rituals.”

» Karin HOGSTROM (Sweden). “Middle Eastern Dance: Expressing
Music in Movement.”

» Karen NIOCHE (France). “La musique c’est la danse!” Approaches of
Dance Practices in Brittany (France).”

5D. Perspectives on Epistemologies and Dialogical Research.

Science, Room 2098

Chair: Evert BISSCHOP BOELE (The Netherlands)

» Miguel A. GARCIA (Argentina). “Music from Tierra del Fuego.
Rethinking Epistemological and Aesthetic Researcher’s Approaches.”

Dena DAVIDA (Canada). “Conversations with Indigenous

Ethnographers: Twenty-Five Researchers doing Anthropology at

Home in their Local ‘Art Worlds of Dance”’

Evert BISSCHOP BOELE (The Netherlands). “Ethnomusicology-at-

Home and Grounded Theory."

X

X

10:00-10:30

10:30-
12:00/12:30

5E. Island Dance in Northeast Asia.

Arts & Administration, Room 1043

Chair: Minako WASEDA (Japan)

» Matt GILLAN (Japan). “Embodied Lineages-Gesture and Movement in
the Performance of Okinawan Classical Music.’

» Masaya SHISHIKURA (Australia). “Dance with the Past: Ogasawara
Movement Cultures on Memory and Identity Constructions.”

» Michiko HIRAMA (Japan). “Music and Dance Performances as Food
Dedication Rites: The Daijosai X E%% Ceremony of the Ancient
Japanese Court (Ninth Century)”

5F. Performing Pasts.

Arts & Administration, Room 1045

Chair: Mark SLOBIN (USA)

» Judith GRAY (USA). “The Continuity of Modernities.”

» Jun’ichiro SUWA (Japan). “Disconcerting Dialogues and ‘Feel of Culture”:
Articulating the Past and Present for the Grassroots Music of Papua
New Guinea!”

» Grazia TUZI (Italy). “Performing Pre-Hispanic Past through Music and
Dance: The Nahua Community of the Sierra Norte De Puebla (Mexico)”

5G. New Contexts for Disseminating Intangible Cultural Heritage.

Arts & Administration, Room 1046

Chair: Wim VAN ZANTEN (The Netherlands)

Alvin PETERSEN (South Africa). “South African Cultural Villages as

Examples of Indigenous Modernity. Can They Serve to Facilitate

Ethnomusicological Research?”

» Nusa HAUSER (Croatia). “Singing Thin & Thick-The New Possibilities of
Safeguarding the Intangible Heritage.

» Dan BENDRUPS (Australia). “Tourism, Cultural Heritage, and
Sustainable Futures for Music on Rapanui (Easter Island).”

X

REFRESHMENT BREAK
» This break is sponsored by the School of Graduate Studies, Memorial
University

PAPER SESSIONS
(Sessions with THREE papers end at 12:00; sessions with FOUR papers
end at 12:30 in order to facilitate lunch.)

6A. Gender and Sexuality.

School of Music, PetroCanada Hall

Chair: Henry SPILLER (USA)

» Cory W.THORNE (Canada). “Junto a Ti: Constructing Queer



Communities through Reggaeton.”

» Ardian AHMEDAJA (Austria). “Women'’s or Men’s Songs? Multipart
Singing Practices among Albanians in Northwest Macedonia.”

» LI'HuanNi (China). “Mei Lanfang’s Female Acting.”

» Henry SPILLER (USA). “How Not to Act Like a Woman: Reinforcing
Gender Ideology through Comedy Drag in West Java, Indonesia.”

6B. Music and Dance: Are They Always Clearly Separable Issues?

School of Music, Room 1032

Chair: Jorgen TORP (Germany)

» Tiago DE OLIVEIRA PINTO (Germany). “Intangible Cultural Heritage and
Ethnomusicological Dance Research: The Case of Samba de Roda in
Bahia”

» Sydney HUTCHINSON (USA). “A limp with rhythm”: Black Atlantic
Movement and Music in the Dominican Republic”

» Jorgen TORP (Germany). “Do Different Styles of Dance-Music Lead to
Different Styles of Dance? Do Different Styles of Dance Lead to Different
styles of Dance-Music? A Case Study on the Argentinian Tango”

» Elina SEYE (Finland). “Dance as Key to Understanding Sabar Music!

6C. Performing Englishness.

Science 2101

Chair: Colin QUIGLEY (Ireland)

» Rob BURNS (New Zealand). “Post Revivalist Canon in English Folk-
Rock: Preservation Initiatives in English Social Narrative.”

» Simon KEEGAN-PHIPPS (United Kingdom). “Performing Englishness:
The Rise of the English Folk Arts”

» Tom WAGNER (United Kingdom). “The Suspension of (Dis)belief:
Confession and Knowledge Production in the Study of Religious
Music in London”

6D. Indigenous Minorities in Asia: New Performance Contexts.

Science, Room 2098

Chair: Jennifer POST (USA)

» ZHANG Yanli (China). “Aboriginal Folk Songs’ on the Stage and the
‘Stage’for ‘Aboriginal Folk Songs”’

» WU Fan (China). “A Created Tradition: An Interpretation of Hong-yao
People’s Half-year Ceremony in the Southwest of China.”

» LI Ping (China). “The Case Study of Xuanjuan Ritual in WuXi of Jiangsu
Province in Eastern China.”

» Marc BENAMOU (USA). “Translating Music: Mozart, Gamelan, and the
New Crowned Hope Festival.’

6E. Northern Indigenous Popular Music.

Science, Room 2109

Chair: Beverley Diamond (Canada)

» Véronique AUDET (Canada). “Why Do the Innu Sing Popular Music?
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Cultural Assertion, Healing and Identity Movements in Music”[in French]

» Andreas OTTE (Denmark). “Popular Music from Nuuk.’

» Sophie STEVANCE (Canada). “The Inuit Katajjaq in Popular Culture” [in
French]

» Tom ARTISS (United Kingdom). “Approaching Music as‘A Life’:
Ethnographic Reflections from a Radio Station in Nain, Nunatsiavut”

6F. Reshaping Performance Practice.

Science, Room 2105

Chair: ZHOU Xianbao (China)

» Jonathan MCCOLLUM (USA). “From Monophony to Polyphony:
Historical Ethnomusicology and the Armenian Chant/Modal
Tradition.”

» MEI Zan (China). “The Innovation and Reshaping of Indigenous Art
Traditions: Walking Out of the Territorial Characteristics of Huangmei
Opera Music”

» ZHOU Xianbao (China). “Conflict’and ‘Fusion’ - The Indigenous
Modernity of Huagudeng in Northern Anhui”

6G. Histories of Ethnomusicological Research.

Arts & Administration, Room 1046

Chair: Stephen BLUM (USA)

» Maurice MENGEL (USA). “How to Read between the Lines:
Discovering Dialogues in Historical Documents of Romanian
Ethnomusicology in the Socialist era.”

» Jeremy LEONG (USA). “China’s Guoyue: A Re-examination of Music
Literature for the Chinese Public”

» LIU Jia (China). “An Important Bibliography of Qin Worthy of

Remembering — The Study of Zhou Qingyun’s Qin Shibu and Qin

Shixu!

Felipe BARROS (Brazil). “Ethnographic Music Research in Brazil in the

‘40s: A Review of the Documentation Project of “Brazilian Folk Music”

performed by Luiz Heitor Correa de Azevedo and his Relationship

with the Political Context of the Time.”

X

6H. Indigenous Modernity, Alternative Modernities: Performing as

a Minority in Asia.

Arts & Administration, Room 1043

Organizer: Ricardo D. TRIMILLOS (USA)

Chair: Mohd. Anis Md. NOR (Malaysia)

Discussant: Mohd. Anis Md. NOR (Malaysia)

» Ricardo D. TRIMILLOS (USA). “Modes of Modernity in Music and Dance
among Muslim Filipinos of Sulu.”

» Frederick LAU (USA). “Indigeneity, Modernity, and Music in Colonial
Hong Kong!”

» Patrick ALCEDO (Canada). “Performing as ‘Authentic’ Filipinos: The
Atis Compete at the Ati-atihan Festival”
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12:00-1:30

12:30-1:00

1:30-3:00

6J. On-Line Networks, Communities and Pedagogies.

Arts & Administration, Room 1045

Chair: Mark DEWITT (USA)

» Margaret LAM (Canada). “Online Music Knowledge: The Case of the
‘Non-Musician®’

» Hui YU (China). “Virtual World Music Patterns - Domination and
Representation.”

» Jeffrey ROY (USA). “The Internet Guru: Online Pedagogy in Indian
Classical Music Traditions.”

6K. Workshop: Sami Vocal Styles I.
Arts and Culture Centre, Irwin's Court
Frode FJELLHEIM (Norway) and Ulla PIRTTIJARVI (Finland)

6L. Workshop: Argentinian Chacarera Dance.
Arts and Culture Centre, MMaP Gallery
Adriana CERLETTI (Argentina)

LUNCH

Australia-New Zealand Regional Committee Meeting (Dan
BENDRUPS)
Arts and Culture Centre, Pinafore Room

PAPER SESSIONS

7A. Ethnomusicology in the South Atlantic.

School of Music, PetroCanada Hall

Chair: Susana SARDO (Portugal)

» Susana SARDO (Portugal). “Cutting across the map’: Toward an

Ecology of Knowledge Applied to the Ethnomusicological Study of

the South Atlantic”

Rosario PESTANA (Portugal). “Music In-between: Portuguese

Emigrants and the Construction of Place.”

» Jorge CASTRO RIBEIRO (Portugal). “African Batuko Threatens the
European Waltz: Music, Dance and Social Tension in Colonial Atlantic
Cape Verde!”

X

7B. New Research on Vietnamese Music I.

School of Music, Room 1032

Chair: TRAN Quang Hai (France)

Organizer: LE Van Toan (Vietnam)

» LEVan Toan (Vietnam). “Xoan Singing in the Past and Now.”

» PHAM Minh Huong (Vietnam). “About a Traditional Ritual Vocal Art
Hdt D6 of North Vietnam—Restoration and Evolution in Contemporary
life!

» TRAN Quang Hai (France). “Preservation and Innovation in Hmong
Jew’s Harp Dan Mopi in Vietnam.”

7C. Dancing in the Diaspora: Performing Irishness Through Dance.

Science, Room 2101

Chair: Kristin HARRIS WALSH (Canada)

» Kristin HARRIS WALSH (Canada). “The Influence of Irish Step
Dance on the Contemporary Vernacular Dancescape in St. John’s,
Newfoundland and Labrador.”

» Orfhlaith NI BHRIAIN (Ireland). “Irish Dance in the Diaspora: Ever
Evolving and Expanding. Re/de/fining the Tradition within the
Competitive Step Dance Genre.”

» Kathleen FLANAGAN (USA). “Chicago & Ireland-Trans-Atlantic
Influences.”

7D. Roots/Routes and the Politics of Musical Instruments and

Resource Use.

Science, Room 2105

Chair: Victoria Lindsay LEVINE (USA)

» Shelley BRUNT (New Zealand). “From Atlantic Roots to Pacific Routes:
Reconsidering the Ukulele as a Globalised Instrument.”

» Andrew ALTER (Australia). “Flutes and Magic in the Central Himalayas
of India’”

» Nicol HAMMOND (USA). “The Disharmonious Honking of the
Vuvuzelas: African Rhythm and African Noise in the 2010 Soccer World

"

Cup!

7E. Festivals and Tours.

Science, Room 2098

Chair: Dan BENDRUPS (Australia)

» Carinna FRIESEN (USA). “Performing Culture and (Re)presenting
Tradition: West African Drumming and Dance in the ‘New’ African
Diaspora.”

» Jared MACKLEY-CRUMP (New Zealand). “The Festivalisation of
Pasifika Cultures in New Zealand: Diasporic Flow and Identity within
a‘Sea of Islands””’

» Josko CALETA (Croatia). “Croatian Traditional ‘Voice’-The Case of the
Croatian National Folk Dance Ensemble Lado.”

7F. Musical Tradition and Transition in Global Postsocialisms.

Arts & Administration, Room 1043

Chair: Jesse A. JOHNSTON (USA)

Discussant: Inna NARODITSKAYA (USA)

» Alexander M. CANNON (USA). “Postsocialism in the Socialist Republic
of Vietnam: Traditional Music and Trans-national Alliance.”

» Olha KOLOMYYETS (Ukraine). “Ukrainian-Indian Ethnomusicological
Dialogue (the author’s experience in kirana gharana'”

» Jesse A. JOHNSTON (USA). “Soundscapes of World Music:
Postsocialist Possibilities and Traditional Music in South Moravia.”



3:00-3:30

3:30-5:30

7G. Field Work.

Arts & Administration, Room 1045

Chair: Jean LAMBERT (France)

» LIN Wei-Ya (Austria). “Communication in the Field-An Example from
Research on the Life and Music of the Tao (Aboriginal Tribe of Taiwan).”

» DiROY (Australia). “Re-creating Lucnica: A Conversation-Analytic
Approach to an Ethnographic Interview.”

» Katelyn BARNEY (Australia). “Conversation, Collaborations and
Contestations: Building Dialogue between Indigenous and non-
Indigenous Australians in Ethnomusicological Research.”

7H. Jazz and Traditional Music Genres: Performance and Learning.
Arts & Administration, Room 1046

Chair: Frederick MOEHN (Portugal)

Hyelim KIM (Korea). “Groovy Korea: The Influx of Jazz into Korean
Traditional Music.”

Jane B.LINDAMOOD (USA). “The History and Contemporary Use of
Traditional, Jazz, and Vernacular Styles of Music in Secondary School
String Programs in the United States.”

Robin DESMEULES (Canada). “(Re)Gendering Possibilities, (Re)Gendering
Jazz? Gender and Relational Identity Formation in Jazz Improvisation.”

X

X

5:45-7:00

¥

7). Workshop: Newfoundland Set Dancing and Music.
Arts and Culture Centre, MMaP Gallery
Jane RUTHERFORD (Canada) with Christina SMITH (Canada)

7K. Workshop: Native Contemporary Music.
Arts and Culture Centre, Irwin's Court
Dawn AVERY (USA)

REFRESHMENT BREAK

TRI-PLENARY SESSIONS
7:30-10:30

8A. Cross-cultural Approaches to the Study of the Human Voice.

School of Music, PetroCanada Hall

Chair: Caroline BITHELL (United Kingdom)

» Amanda WEIDMAN (USA). “Female Voices in the Public Sphere:
Playback Singing and Ideologies of Voice in South India”’

» Heather A. WILLOUGHBY (Korea). “Concord and Discord: Sonic
Expressions of Gender in Northeast Asian Theatre Arts.”

» Alessandra CIUCCI (USA). “Embodying the Countryside in the Voice of
the‘Aita” 9:00-12:00

8B. Acoustic Ecology: Sustainability.

Science, Room 2109

Chair: Samuel ARAUJO (Brazil)

» Susana MORENO FERNANDEZ (Spain). “Promoting Sustainability
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through Music. Case Studies from the Iberian Peninsula.”

» Marcello SORCE KELLER (Malta). “Why Do We Need Zoomusicology as
Much as it Needs Ethnomusicology?”

» Jennifer POST (USA). “Sharing Rosewood, Smuggling Ivory: The
Global and Local Politics of Resource Use and Distribution in Musical
Instrument Making.”

8C. Roundtable: Dialogic Knowledge Production: Research
Practices in Europe.

Bruneau Centre, Room 2001

Chair: Ursula HEMETEK (Austria)
Organizer: Britta SWEERS (Switzerland)
» Naila CERIBASIC (Croatia)

» Dan LUNDBERG (Sweden)

» Svanibor PETTAN (Slovenia)

» Tina K. RAMNARINE (United Kingdom)
» lan RUSSELL (United Kingdom)

» Hande SAGLAM (Austria)

SOUNDshift Concert: Saltwater Joys-Music of Newfoundland and

Labrador

D.F. Cook Hall, School of Music

» Featuring Anita BEST, Pamela MORGAN, The COLLINS Family, The
Flummies, and the “Wicked Session” Players (Jean HEWSON, Frank
MAHER, Allan RICKETTS, Christina SMITH